
Fall 2021 Graduate English Course Descriptions 

                               

ENG 500: The Discipline of English Studies Tuesdays 4:25-7:10pm 

 

The WCU Graduate Catalog describes ENG500 as an “introduction to key 

analytical/paradigmatic concepts shared across the discipline and to the academic 

skills/methods appropriate to graduate level study in English.” As an English 

graduate student, you need to understand the discipline of English studies—its 

past, present, and future possibilities—so that you can consider what your major 

areas of interest and study might be during your graduate career and what your 

options will be when you graduate. Therefore, this course is designed to be taken 

early in your graduate study to give you a framework for thinking about critical 

analysis, reading, research, writing, and teaching in English as professional 

activities. You will learn important concepts and ideas (including formalism and 

historicism; critique of the subject; ideology and culture; signification and 

representation; discourse and rhetoric; imagination and the aesthetic) and a sense 

of the different ways they operate across different areas of the discipline. You will 

also be introduced to the academic skills/methods appropriate to graduate level 

study in English (including peer review, scholarly publishing formats and 

conference presentations; research methods and bibliographic search technologies; 

engagement with recent/current scholarship, and key study skills such as close 

reading/textual interpretation, the protocols of academic writing, and oral 

presentation). Finally, you will be reminded why you love English Studies and 

have chosen to pursue a master’s degree in it. 
 

Track What ENG 500 fulfills 

LIT, thesis and non-thesis required 

WTC, thesis and non-thesis required 

CRW required 

  
About the instructor: Dr. Merry G. Perry is an Associate Professor of English who has been 

teaching writing and literature courses at WCU for 19 years. Her teaching and research interests 

include popular culture, cultural studies, masculinities and men’s studies, feminisms, and 

feminist theory. She serves on the Editorial Advisory Board of The Journal of American Culture 

and is the Men/Men’s Studies Area Chair for the National PC/ACA (Popular Culture/American 

Culture Association) Conference. She has co-edited two books: War and Words: Horror and 

Heroism in the Literature of Warfare and The Gender Reader 2nd ed. She loves reading books, 

watching movies, and playing videogames. She grew up in Florida and now lives in West 

Chester with her husband, two sons, and dog Buc. 

 



 

 

 

 

ENG 560: Locating Literature:                                        Tuesdays 7:15 to 10 pm 
Sally, Sara, and Phillis: Black Women, Globalism, and the Long Eighteenth Century 

 

In ENG 560: Locating Literature: Sally, Sara and Phillis: Black Women, Globalism, and the 

Long Eighteenth Century students will analyze several literary texts, primarily by black women 

writers, that focus on the topics of race, history, colonialism and the transatlantic. Our analysis of 

these texts will help students to develop an understanding of the “historical construction of 

literary value, canonicity, and norms of reading, including the idea of a ‘national’ literature and 

cross-cultural approaches to literature (postcolonial, transnational, and multi-ethnic)”. Our 

primary texts will be Barbara Chase-Riboud’s Sally Hemings (1977), The Hottentot Venus 

(2007), and Venus (2012) by Susan-Lori Parks as well as poetry by and about Phillis Wheatley. 

We will also analyze the James Ivory film, Jefferson in Paris (1995). These iconic black female 

figures whose stories emerged in the late 18th and early 19th centuries in Europe and Early 

America, Sally Hemings, Sara Baartman, and Phillis Wheatley have become global figures that 

embody the racial and sexual complexities of transatlantic colonialism. Each is infamous in her 

own way: Hemings is rumored to have been Thomas Jefferson’s slave mistress, Baartman was 

the highly celebrated, yet exploited Hottentot Venus—an African woman whose body was 

objectified even in death, and Wheatley was the controversial, yet highly regarded African slave 

poet. While these historical figures have become iconic, very little is known about their interior 

lives. We will focus on the process of historical imagination and recovery as well as the meaning 

and purpose of writing historical novels and poetry about marginalized figures. Our analysis will 

be framed by presentations of historical research, as well as secondary readings that focus on 

black feminist criticism, historicist analysis, black postmodernism and historical revisionism. 

Required primary texts include the following: Caretta, Vincent and Phillis Wheatley, Complete 

Writings (Penguin Classics, 2001); Chase-Riboud, Barbara. Sally Hemings (Chicago Review 

Press, 2009); Chase-Riboud, Barbara. The Hottentot Venus (Anchor Press, 2007); Ivory, James 

(dir).  Jefferson in Paris. Available on Amazon. (1995) Parks, Susan-Lori. Venus (Theatre 

Communications Group, 2012) 

Track What ENG 560 fulfills 

MA Literature Track—Non-Thesis and 

Non-Thesis Options 

Required and non-canonical 

MA in English WTC Track—Thesis and 

Non-Thesis Options  

Required (either 550 or 560) or regular elective 

and the non-canonical 

MA in English Creative Writing Track Regular Elective and the non-canonical 

 

About the Instructor:  Cherise A. Pollard, Ph.D., is Professor of English and Director of the 

Poetry Center at West Chester University of PA. where she teaches African American Literature, 

Creative Writing and Composition/Rhetoric.  She earned her PhD in Cultural Studies from the 



University of Pittsburgh. While at Pitt, she also participated in fiction and poetry workshops. A 

2012 NEH Fellow who participated in the Summer Institute in Contemporary African American 

Literature, Dr. Pollard has published several articles on contemporary black women poets and 

novelists such as Barbara Chase-Riboud, Sapphire, Sonia Sanchez, Nikki Giovanni, and Lucille 

Clifton.  A scholar who focuses on Popular Culture, African American Popular Fiction, the 

African American Women’s Historical Novel, and African American Poetry, her critical essays 

have appeared in journals and edited anthologies including Theorizing Ethnicity and Nationality 

in the Chick Lit Genre (edited by Erin Hurt), Black Female Sexualities (edited by Joanne Braxton 

and Trimiko Melancon) and Forecaast. She has also published Reader’s Guides for two of 

Barbara Chase-Riboud’s novels, Sally Hemings and The President’s Daughter.   

A Cave Canem and Calalloo Fellow, Dr. Pollard was awarded a grant from the Money 

for Women/Barbara Deming Memorial Fund. Her work has appeared in several journals 

including 5 AM, Affilia: The Journal of Women in Social Work, African American Review, 

Connotations Press, The Healing Muse, The Mom Egg, The Pittsburgh Poetry Review, 

PoemMemoirStory, and Rattle. Her poem, “Sugar Babe” was a Finalist for the 2015 Rattle 

Poetry Prize. Her chapbook, Outsiders, was chosen by C.M. Burroughs as the winner of the 2015 

Susan K. Collins/Mississippi Valley Chapbook Contest sponsored by the Midwest Writing 

Center. She is a co-editor (with Wendy Scott Paff and Daneila Buccilli) of the poetry anthology, 

Show Us Your Papers (Main Street Rag Press, 2020). 

 

  ENG 593   Young Adult Literature   Wednesdays 4:25-7:10 pm 
 

ENG 593 introduces MA candidates to diversified young adult titles and to the current 

theoretical research in young adult literature. Throughout the semester, we will study a variety of 

theoretical approaches to reading the young adult novel. Also, we will consider the following 

questions: How do we define young adult literature? How do we approach young adult literature 

as a complement to the classics? That is, how do young adult and canonical texts inform each 

other? Because many young adult titles have become major motion pictures, we will examine 

how young adult literature is treated in film. That is, how does the transformation from text to 

film affect reading a text? Also, how does young adult literature reflect diversity and the 

multiplicity of voices that exist in the real world? How does the study of young adult literature 

provide an occasion for writing? For speaking? For listening? Many questions pursue us! We 

will reflect on these questions--and generate more--throughout the semester.  

  

Track What ENG 593 fulfills 

LIT, thesis and non-

thesis 

This course fulfills the 1900-present and American Literature 

requirements as well as a regular and the non-canonical 

requirement. 



WTC, thesis and non-

thesis 
This course fulfills a regular and the non-canonical requirement. 

CRW This course fulfills a regular and the non-canonical requirement. 

  

About the instructor: Dr. Carla Verderame specializes in young adult literature and has 

published in The ALAN Review. Her other research areas include twentieth century American 

literature—focusing on women writers of the American South and Native American Literature. 

Dr. Verderame has published essays in The Flannery O’Connor Bulletin and The Flannery 

O’Connor Review in addition to other venues. Dr. Verderame has presented on young adult 

literature, literature pedagogy, literature of the Holocaust, and Native American literature at 

national and international academic conferences. 

 

 

ENG 595 Teaching Composition            Thursdays 7:15-10:00pm 

ENG 595 is a graduate survey course exploring best practices in the teaching and assessment of 

student writing. We’ll explore the evolution of composition theory over time, paying special 

attention to the influence of antiracist pedagogical approaches that emphasize students’ right to 

their own language. After a quick tour of composition theory through Linda Adler-Kassner and 

Elizabeth Wardle’s Naming What We Know and recent composition history through Carmen 

Kynard’s Vernacular Insurrections, we’ll move to best practices in assessment, focusing on 

portions of Chris Gallagher’s Reclaiming Assessment and Asao Inoue’s Antiracist Assessment 

Ecologies. We’ll close with concrete considerations on assignment and course design, drawn 

from case studies of high-performing composition programs at the university level. This course 

aims to help students gain skills and confidence to seek teaching positions at the collegiate level, 

while helping current K-12 teachers refine their practice and add new pedagogical tricks to their 

bag. 

 

Track  What ENG 595 fulfills  

LIT, thesis and non-thesis  This course fulfills a regular elective.  

WTC, thesis and non-  

thesis  

This course fulfills a comp/rhet requirement or a regular 

elective 

CRW  This course is a regular elective. 

 

About the Instructor: Dr. Tim Dougherty is the former director of WCU’s First-Year Writing 

Program and the current Assistant Chair for Student Concerns in the English Department. He has 

published essays in rhetorical history, antiracist and contemplative composition pedagogy, and 

labor conditions in writing programs. His work has appeared in Rhetoric Society Quarterly, 

about:blank
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about:blank
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Enculturation, College Composition & Communication, Writing Across the Disciplines, and the 

Journal of Multimodal Rhetorics, as well as a few book collections. He loves to experiment as a 

teacher of writing, and is especially interested in finding creative ways to help students imagine 

real rhetorical situations, address real audiences, and navigate real-world genres in their “school” 

writing.   

 

 

ENG    600:   Tutoring   Composition  Mondays 4:25 to 7:10 pm 

This course will be of interest to students interested in composition theory, teaching, tutoring, 

and writing. It is on the Writing, Teaching, and Criticism track. Students will learn to tutor 

through a hands-on approach that includes writing texts and using in-class tutor training 

exercises to develop that writing. In addition, students will read a number of theoretical texts that 

link composition theory and literary theory to tutoring practices. In particular, students will 

consider the social episteme in the writing process and the ways that can and should inform 

tutoring. Observations in the West Chester University Writing Center are also integral to the 

course. If a student has easy access to another writing center in the area, observations may be 

conducted at that center as well. Texts: Selected scholarly articles available through the WCU 

Library by scholars in the field of writing center studies. Assignments: Tutoring Essay (5 pages), 

Observation Journal (10 observations, 10 entries), Midterm Essay (10 pages). Research Proposal 

and Paper (15 pages), Book Review (7 pages). 

 

Track What ENG 600 fulfills 

LIT, thesis and non-

thesis 
This course fulfills a regular elective 

WTC, thesis and non-

thesis 
This course fulfills the comp/rhet requirement or a regular elective 

CRW This course fulfills a regular elective. 

  

About the instructor: Dr. Margaret Ervin has been the Director of the University Writing 

Center for 10 years. She has served as the President of the Mid-Atlantic Writing Centers 

Association and has served as a Regional chair for the Mid-Atlantic region for the International 

Writing Centers Association. She teaches First-Year Writing and courses in the English major. 

Her areas of scholarly interest include Composition, Writing Center Studies, and Rhetoric, 

specifically rhetorics of nineteenth-century America and rhetorics of multimedia composition. 

 

 



 

ENG 605 Poetry Workshop I    Mondays 7:15 – 10 pm 

Repeatable for Credit 

This class is built around the poetry workshop model, in which we nurture and expand a lexicon 

for examining, exploring, and thinking about how poems work, as both personal craft objects and 

explorations of social issues. We will explore the poem as an adventure that pushes against 

single explanations and traditional forms. We will read primarily modern, post-modern and 

contemporary poetry as well as poetry that converses with other art forms, including sculpture, 

music and graffiti. During the majority of each class, we will engage in workshop, carefully 

reading one another’s poems and offering thoughtful and considered feedback. The ultimate goal 

is to evolve as curious readers and imaginative creators.  

 

 

Track What ENG 605 fulfills 

LIT, thesis and non-thesis This course fulfills a free elective; only one free elective is permitted 

WTC, thesis and non- 
thesis 

This course fulfills a free elective; only one free elective is permitted 

CRW This course fulfills one of the required CRW workshops 

 

 

About the instructor: Nancy K. Pearson is an instructor of English at West Chester University 

where she teaches composition and creative writing. She has over 15-years of experience 

teaching creative writing. Her poetry books include, The Whole by Contemplation of a Single 

Bone, which won The Poets Out Loud Prize (Fordham University Press, Spring 2016), and Two 

Minutes of Light, which won the L.L. Winship/PEN New England Award (Perugia Press, 2008) 

and was nominated for a Lambda Literary Award. Her poems have garnered two seven-month 

fellowships at The Fine Arts Work Center in Provincetown as well as awards such as the 2015 

and 20I6 Inprint Award, Massachusetts Cultural Council award, 9th Annual Massachusetts Book 

Awards: “Must Read Book,” Cultural Center of Cape Cod Prize, the Key West Writer’s 

Conference fellowship, and a Dorothy Sargent Memorial Award. Her publications include 

Oxford American, Alaska Quarterly, Provincetown Arts, Iowa Review, and Gulf Coast magazine 

and many others. She holds an MFA in Creative Nonfiction from The University of Houston and 

an MFA in Poetry from George Mason University.   

 

  

 

 

 

 

 

 



ENG 608 Short Story Workshop I                             Wednesdays 4:25- 7:10 pm                             

Short Story Workshop I is a graduate course that examines traditional and contemporary short 

fiction and criticism in preparation for students composing their own short stories. We will read 

the published examples of short fiction and review key literary elements to discuss these as 

models for student writing. A significant portion of the course will be spent in formal and 

informal workshop in both small groups and as a whole class. This means we will prepare 

feedback for and discuss each writer’s short stories in class. The goal is to highlight effective 

elements of your work and indicate what could be improved. The workshop will be supportive 

and constructive and facilitate a community of committed writers working together. Students 

will be given prompts but can explore any topic and form in their short fiction. We will also 

explore contemporary literary magazines and how to submit work for publication. Repeatable for 

Credit. 

 

Track What ENG 608 fulfills 

LIT, thesis and non-thesis This course fulfills a free elective; only one free elective is permitted 

WTC, thesis and non- 
thesis 

This course fulfills a free elective; only one free elective is permitted 

CRW This course fulfills one of the required CRW workshops 

About the instructor: Maureen McVeigh Trainor specializes in short story study and 

composition. She recently published “Experience and Imagination: A Pedagogical Approach to 

Write What You Know” in New Writing: The International Journal for the Practice and Theory 

of Creative Writing as well as “Creative Coronarchive” in Pedagogy Pop Up. Her short fiction 

and nonfiction appear in Sonder Midwest, Cold Noon, Mothers Always Write, Flash Fiction 

Magazine and Calyx. She won second place in the Devil’s Party Press Spring 2019 Anthology. 

She has presented research at MLA, Great Writing, and the International James Joyce 

Symposium. 

 

 

ENG 614:  Capstone Research and Writing      Wednesdays 7:15 to 10 pm 

This Capstone Writing and Research Seminar will provide a hands-on, theoretically informed 

workshop environment designed to meet the diverse writing and research needs of its 

participants. Whether you are writing a proposal for a literature or creative writing thesis or 

designing a final capstone project in lieu of writing a thesis, this course will afford the space, 

collaboration, instruction, and practice to facilitate your writing goals. A set of common 

assignments ranging from proposals to engaging with ongoing conversations related to your 

topic to drafting a substantive paper will sharpen your writing skills. Among the questions that 

we will explore are the following: How do I situate my own writing in a broader context? How 

do I acknowledge work that informs my own while contributing something new? How do I 



conceptualize and articulate a significant problem or question relevant to a disciplinary dialogue? 

How can I use organizational strategies to reinforce my arguments? What are rhetorical 

strategies that can help me convey my project in an effective compelling way? 

This course functions at various times as a seminar, workshop, and laboratory. We will explore 

the intimate relationship between writing and thinking as well as reflect on our own writing and 

that of our peers and those in the discipline or disciplines in which our project is situated. 

Flexibility, a commitment to revision, an openness to critique, and a willingness to provide 

meaningful feedback are all skills necessary to making these fourteen weeks a success. We will 

also revisit and deepen our engagement with methods and theories you have encountered earlier 

in the program, both through seminar discussions and assigned readings. 

Track When ENG 614 should be taken 

(recommended) 

Intended Outcome 

 

LIT, 

thesis 

 

Required course. To be taken during 

Proposal stage of thesis. 

Thesis proposal and initial work on thesis, as 

defined by outcomes agreed upon by thesis 

director and student and shared with ENG 

614 instructor 

LIT, 

non- 

thesis 

Required. Needs to be taken during final 9 

credits of program. 

Capstone project demonstrating significant 

new work involving synthesis, comparison, 

and reflection upon previous course work. 

 

CRW 

 

Required course. To be taken during the 

proposal stage of thesis. 

Thesis proposal and initial work on thesis, as 

defined by outcomes agreed upon by thesis 

director and student and shared with the 

ENG 614 instructor 

WTC, 

non- 

thesis 

Required course. Intended for after ENG 

616, though in some cases could be taken 

before 616. 

More extensive project originally developed 

in ENG 616 or significantly new work 

involving synthesis, comparison, and 

reflection upon 

previous course work 

WTC, 

thesis 

Optional course. Can be taken as an 

elective (but is not required for degree) 

during either proposal or writing stage of 

the thesis. 

Outcomes agreed upon by thesis director and 

student and shared with ENG 614 instructor, 

typically the proposal or a section of the 

thesis 

 

 

About the instructor: Serving as the Graduate Coordinator, Dr. Eleanor Shevlin has academic 

specialties in 18th-century British literature and culture, the Novel as a genre and theories of this 

form, law and literature, and postcolonial fiction. She also has expertise in contemporary 

publishing, copyediting, and digital resources and archives from economic, ideological, and 

operational perspectives, and a longstanding interest in the history of English as a discipline and 

the university as an institution. Her publications include Agent of Change: Print Culture Studies 

after Elizabeth L. Eisenstein and History of the Book, 1700-1800. In addition to introducing, 

compiling, and co-editing a special forum on digital tools and issues in The Age of Johnson, she 

has published essays in Eighteenth-Century Fiction, Modern Fiction Studies, Book History, 

Studies in Eighteenth-Century Literature, Libraries and the Cultural Record among other 



journals. She has contributed book chapters to numerous volumes including The Cambridge 

History of the English Novel, Producing the Eighteenth-Century Book: Writers and Publishers in 

England, 1650-1800, Women Property, and the Letters of the Law, and The Cambridge Guide to 

the Eighteenth-Century Novel, 1660-1820. Having over twelve years of professional experience 

in publishing, marketing, and management before embarking on an academic career, Dr. Shevlin 

is committed to the importance of the humanities in the world at large and to assisting students 

carve out fulfilling professional and personal paths for themselves. 

 

 

PWP 502 Teacher as Writer                                       Thursdays 4:25 to 7:10 pm                                              

 
According to the National Writing Project, “the best teachers of writing are teachers who write” 

and who reflect on their own writerly lives. This course is designed for teachers and future 

teachers who would like to grow as writers and as teachers of writing. This course is for teachers 

K-16+ in any content area. It consists of ongoing participation in a reading/writing workshop 

where participants experience and experiment with writing in the major modes (expository, 

narrative, persuasive/argument) and the many forms and genres these modes take in the world 

outside the classroom. Throughout the course of the semester, as participants reflect on their own 

writing/s, they will also have the opportunity to read seminal and contemporary writing and 

literacy theories to deepen their understanding of writing and the teaching of writing.   

• encourage participants to explore and develop the writer within while exploring writing 

as process 

• inspire participants to write for publication 

• give participants time to reflect on their own processes in terms of writing and education 

theories 

• produce creative or critical texts that show awareness of diverse audiences, purposes, 

contexts, voices, etc. 

• foster confidence to teach writing 

• assist participants in creating classroom ecosystems for students that foster freedom to 

explore, discover, and take risks in writing 

• enable teachers to understand writing from the inside out so they feel confident about 

sharing their writing, their skills, and their understandings about writing with students 

 

Track What PWP 502 fulfills 

LIT, thesis and non-

thesis 
This course fulfills a regular elective. 

WTC, thesis and non-

thesis 
This course fulfills PWP 502 requirement 

CRW This course fulfills a regular elective. 

  



About the instructor: Dr. Mary Buckelew earned her Ph.D. in language, literacy, and 

sociocultural education from the University of New Mexico.  Her Interests include continued 

exploration and application of critical theory and pedagogy, writing and teaching writing, action 

research, literature as activism, place-based education, sustainability, & systems thinking and its 

application to literature and life. Dr. Buckelew contributes to the local, national, and 

international conversation on teaching and education via numerous conference presentations and 

publications. Her most recent publications include the book Action Research for English 

Language Arts Teachers: Invitation to Inquiry, which she co-authored with Janice Ewing, 

published by Routledge in 2019 and an article for the American Psychological Association’s 

magazine The Amplifier Magazine. From-brick-and-mortar-to-online-classrooms-using-

participatory-action-research-to-build-community 

 

about:blank
about:blank

