
GRADUATE SPRING 2020 COURSE DESCRIPTIONS 

ENG 501      Critical Theory                Wednesdays  7:15-10:00 pm 

This course is the second of two courses in the English M.A. core and examines various methods of theoretical 

analysis and critique associated with the discipline of literary, cultural, and rhetorical analysis. Our course 

conversations will center on two guiding questions about critical theory: where did we come from, and where 

are we going? To understand the origin of critical theory in English Studies we will first turn to modernism, 

which conceptualized language as a vehicle for expressing values, worldviews, sublimity, and godliness. This 

will lead us to briefly study the original writings of philosophers like Immanuel Kant and Georg Wilhelm 

Friedrich Hegel, as well as historian and philosopher Stephen Toulmin’s work Cosmopolis: The Hidden Agenda 

of Modernity. With a firm understanding of modernism as our guide we will move to study early critiques of 

modernism that gave rise to a postmodern movement, namely the works of Friedrich Nietzsche and Martin 

Heidegger, from whom many familiar critical theorists of the 20th Century founded their thinking and from 

which a postmodern movement was born.  

 

By expanding our scope of study from text to Culture (as critical theorists do) we will explore how critical 

theory levies substantial critique against cherished modernist ideals including gender (in the writings of Hélène 

Cixous and Judith Butler), institutions (in the writings of Louis Althusser, Michel Foucault, and Jean-François 

Lyotard), and language (in the writings of Jacques Lacan and Julia Kristeva). These works will help us begin to 

answer for critical theory: where did we come from?  

 

In the second half of the course we will turn to contemporary critical theory in English Studies as we ask: where 

are we going? To consider this question we will examine the use of contemporary literary and rhetorical theory 

(especially the emergence of affect theory and cognitive theory in English Studies) in just one field of interest 

for critical theory: ecocriticism and environmental rhetoric. As we examine the use of critical theory in 

environmental criticism we will examine contemporary scholarship (such as the work of Rob Nixon and 

Thomas Rickert) and move toward producing our own critical theory scholarship in a final seminar essay. 

  

Track What ENG 501 fulfills 

LIT, thesis and non-

thesis 
This course fulfills the English M.A. core. 

WTC, thesis and non-

thesis 
This course fulfills the English M.A. core. 

CRW This course fulfills the English M.A. core. 

  

About the instructor: Dr. Justin King Rademaekers specializes in rhetoric and composition—focusing on the 

role of language in the structuration of disciplines, environmental rhetoric, post-modernism in science 



communication, and writing across the curriculum. He has published essays in The Journal of Technical 

Writing and Communication, Across the Disciplines, The WAC Journal, and has a forthcoming co-authored 

chapter (with Dr. Cheryl Wanko) on sustainability pedagogy in English Studies. Dr. Rademaekers regularly 

presents his research at national and international conferences such as the Rhetoric Society of America (RSA), 

Association for the Study of Literature and the Environment (ASLE), International Conference on 

Communication and the Environment, the College Composition and Communication Conference, and the 

Thomas R. Watson Rhetoric Conference. 

 
 

 

ENG 508:  Writing Seminar    Mondays 7:15 – 10 pm 

 

Research is a vital component of creative nonfiction. From Maggie Nelson’s range of allusions to the color blue 

in art, nature, and literature in her lyrical Bluets; to John McPhee’s meticulous, scientifically-rooted, exhaustive 

studies of pine barrens, dams, and oranges in his essays and books; to Susannah Cahalan’s investigation of the 

events of her own life in Brain on Fire after she experienced significant memory loss; to Esmé Weijun Wang’s 

compelling incorporation of media portrayals of mental illness in order to make sense of her own, each work 

relies on research to deepen connections between the self and the wider world.  

 

As we read creative nonfiction that ranges from lyric to memoir to literary journalism, we will study the ways 

that research – both conventional and unconventional – can be artfully incorporated into a work. In writing 

assignments both brief and long, we will attempt a wide array of research techniques in order to sharpen our 

ability to source material, craft vivid scenes from what might otherwise remain unremembered, and connect 

intensely personal material to larger themes. In writing and reading, we’ll also consider the ethics of research: 

whose stories are we allowed to tell outside our own? How closely must we remain allegiant to fact rather than 

the emotional truth of a story or what is based in personal memory? What happens when research is 

incorporated without care?  

 

Track What ENG 508 fulfills 

LIT, thesis and non-

thesis 
This course serves as a free elective. 

WTC, thesis and non-

thesis 
This course serves as a free elective. 

CRW This course fulfills one of the four required workshops 

 

About the instructor: Dr. Jacqueline Alnes specializes in creative nonfiction, and is particularly interested in 

memoir, lyric essays, and literary journalism. Her personal essays and memoir excerpts have been published in 

The New York Times, Guernica, and Tin House, and she has written articles for Women’s Running Magazine, 

Trail Runner Magazine, and The Boston Globe. She is a regular columnist at Longreads.  

 

 

 

 

ENG 509:  Seminar in the Novel 1      Tuesdays 7:15 – 10 pm   

 

Description coming soon! 

 

Track What ENG 509 fulfills 

LIT, thesis and non- This course serves as a free elective. 



thesis 

WTC, thesis and non-

thesis 
This course serves as a free elective. 

CRW This course fulfills one of the four required workshops 

 

About the instructor: Professor Luanne Smith is actively involved in creating an anthology; her interests include 

Interests: Fiction Writing; All Forms of Creative Writing; American Film; Southern Literature; Popular Culture. 

 

 

 
ENG 515: Technical, Scientific, and Medical Editing             [Online] 

 

This online graduate course will provide an introduction to the rhetorical principles and practices of editing in 

technical, scientific, and medical contexts. Though you may not yourself become a professional or technical 

editor, you will most likely be asked to edit and provide actionable feedback on the writing of others. In this 

course, we will study what technical, scientific, and medical editing is, how the terrain of editing is shifting 

today, what roles editors play in various kinds of organizations, and the diverse processes used to get the work 

of editing done. 

 

As Carolyn Rude (2002) suggests, to prepare students to be effective editors today, we need to reimagine the 

work of editing as a form of design or information architecture. As Rude notes, editing “begins with a sense of 

the document in use. Various text features, including the grammatical sentences, organization, style, 

illustrations, and visual design, are materials for the designers of documents in the way that cement and steel are 

materials for the designers of bridges” (p. 1).  In keeping with this understanding, we will approach editing as 

encompassing not only sentence-level grammatical corrections but also the production, management, and 

revision of documents and artifacts that function well for their intended users. 

 

 

Track What ENG 515 fulfills 

LIT, thesis and non-

thesis 
This course serves as a free elective. 

WTC, thesis and non-

thesis 
This course serves as a free elective. 

CRW This course serves as a free elective. 

Publishing Certificate This course fulfills the required ENG course or the second elective. 

 

 

About the instructor—Dr. Kyle P. Vealey specializes in technical communication, rhetoric of science, and 

visual rhetoric. His work across these areas focuses on the rhetorical work of storytelling, specifically the telling 

and circulating of stories that make sense of complex and ill-defined problems. His scholarship has appeared in 

Journal of Business and Technical Communication, Journal of Technical Writing and Communication, IEEE 

Transactions on Professional Communication, Rhetoric Review, Journal of Interactive Technology and 

Pedagogy, and Programmatic Perspectives. 

 
 

 

ENG 550:   History, Form, and Ideology                                   Mondays    4:25--7:10 pm 

 
“History, Form, and Ideology” is a graduate course that examines critical approaches to literary texts with 

special emphasis on the relationship between literary form and society and the operations of ideology within 



this relationship. Primary texts will be read alongside key twentieth-century theorists, such as Althusser, 

Foucault, Barthes, and Bakhtin. Some attention will also be paid to film theory and place-based pedagogy.  

Works to be studied include George Lippard’s The Killers, Charlotte Porter and Helen Clarke’s Philadelphia-

based literary magazine Poet-Lore (vol. 3, 1892), Henry James’ Turn of the Screw, Tennessee Williams’ 

Streetcar Named Desire, and Lorene Cary’s The Price of a Child. The goal of the course is to help students 

master the foundational terms and concepts and advanced research techniques necessary for successful graduate 

work while training them to understand how ideology both creates and is created through language and literary 

texts.  

 
Track What ENG 550 fulfills 

LIT, thesis and non-thesis 
This course is a required course in the Literature Track.  

 

WTC, thesis and non-

thesis 

This course fulfills the requirement to take either ENG 550 or ENG 

560 in the WTC track; it can also serve as a regular elective if one 

has already taken ENG 560.  
CRW This course will fulfill a regular elective. 

  
About the instructor: Dr. Joseph Navitsky specializes in Shakespeare and Renaissance literature and culture, 

though he has also begun to undertake new work on the place of Shakespeare in the American cultural 

experience. He has published essays on Shakespeare and religious conflict; the English Renaissance reception 

of Momus, Greek god of ridicule; and Shakespeare’s unlikely appearance in the detective fiction of Raymond 

Chandler. Most recently, he has completed an essay on Shakespeare and late nineteenth-century literary 

magazines, and in April 2020, will lead a seminar at the Shakespeare Association of America (SAA) conference 

in Denver on the topic of “Shakespeare and Civil Conflict.” He also served as Assistant Director of the SAA 

from 2013-2016.  

 

  

 

ENG 571: Colonialism and the Twentieth-Century Novel               Wednesdays 4:25-7:10 pm 

 
This course explores the relationship between the aesthetics of canonical modernist novels and their treatment 

of colonialism. These canonical novels are paired with novels that masquerade as modernist, or otherwise 

appropriate modernist aesthetics to interrogate the critical consensus that the modernist canon was progressive 

and cosmopolitan because of its aesthetics. The course takes a comparative approach and will therefore consider 

modernisms and post-modernisms across countries. Some of the novels we will look at are: Albert Camus, The 

Stranger with Kamel Daoud, The Meursault Investigation; E. M. Forster, A Passage to India with Raja Rao 

Kanthapura, Virginia Woolf, Mrs. Dalloway with Attia Hossain, Sunlight on a Broken Column; Joseph Conrad, 

Nostromo with Juan Vasquéz, The Secret History of Costaguana. We will also consider the relationship 

between modernism and history from an eastern/global vantage point as seen in Viet Thanh Nguyen’s The 

Sympathiser. Other novels may include Salman Rushdie’s Midnight’s Children, Bessie Head’s When the Rain 

Clouds Gather, Assia Djebar’s Fantasia: An Algerian Cavalcade. 

 

Track What ENG 571 fulfills 

LIT, thesis and non-

thesis 

This course fulfills the 1900-present requirement as well as the non-

canonical 

WTC, thesis and non-

thesis 

This course fulfills a literature course, the non-canonical 

requirement, and a regular elective. 

CRW 
This course fulfills the non-canonical requirement and a regular 

elective. 



 

About the instructor: Dr. Geetha Ramanathan has written on modernism in diverse genres. Her more recent 

work on modernism includes Locating Gender in Modernism: The Female Outsider and The Female in German 

Modernisms: The Visual Turn. She is currently researching the topic of the course for a project tentatively 

entitled, “New Genres in Post-Colonial Literature.” 

 

 

 

 
ENG 615 Special Topics: Composing in The Attention Economy Tuesdays 4:25  - 7:15 pm 

Contemporary writers and rhetors compose within a noisy, digitally mediated space where information is cheap 

and attention is costly. This unique rhetorical situation, sometimes called the “attention economy” demands that 

writers compose texts for both human and machine audiences. Algorithmic readers, such as search engines, 

spam filters, and recommendation systems, increasingly decide what compositions will reach and audience, and 

now algorithmic writers, like the machine learning systems GPT-2 and BERT, are composing more-and-more 

human-like texts. This course will prepare students to encounter the attention economy in both theoretical and 

pragmatic ways. We will review important scholarly contributions to the cultural and rhetorical theory of the 

attention economy, including work by Alex Reid, Finn Brunton, and Whitney Phillips. On the more pragmatic 

side, students will practice composing for public online platforms as part of their work in this course.  

 

 

 
 

Track What ENG 615 fulfills 

LIT, thesis and non-thesis This course fulfills a regular elective 

WTC, thesis and non- 

thesis 
This course fulfills the comp/rhet requirement or a regular elective 

CRW This course fulfills a regular elective 

 

 

About the instructor: Dr. Andrew Famiglietti specializes in digital rhetoric, focusing on the arguments made in 

online participatory communities like Wikipedia. He has published articles in First Monday and The SAGE 

Handbook of Web History, and his national and international conference presentations have focused on topics 

ranging from digital writing pedagogy to arguments made by gamers on reddit, to the rhetoric of open source 

software. He has also developed and tested the Marca open-source web platform for writing instruction. 

 

 
PWP 502. Teacher as Writer.     Thursdays 4:15-7pm. Held at Springfield HS, room 119 
The best teachers of writing are teachers who write.  This course is designed for teachers and future teachers who 
would like to grow as writers. This course is for teachers K-16+ in any content area. It consists of ongoing 
participation in a reading/writing workshop where participants experience and experiment with writing in the major 
modes (expository, narrative, persuasive/argument), poetry, and the many forms those modes take in the world 
outside the classroom. Teacher as Writers is designed to enable teachers to understand writing from the inside out, 
feel confident about sharing skills with their students, and feel comfortable facing any blank page.  
 

Track What PWP 502 fulfills 



LIT, thesis and non-thesis This course fulfills a free elective 

WTC, thesis and non- 

thesis 
This course fulfills the required PWP 502 course 

CRW This course fulfills a free elective 

 
      About the instructor:  Dr. Pauline Schmidt is an Associate Professor of English Education & is the current Director 

of the Pennsylvania Writing and Literature Project (PAWLP). She was recently awarded a $20,000 National Writing 
Project Grant. “C3WP” focused on strategies for argumentative writing at Kennett Middle School with other 
PAWLP Teacher Consultants. Her scholarship focuses on arts-based pedagogy and issues in teacher education; She 
has co-authored a chapter called "Arts-Based Pedagogy: Exploring Shakespeare Study in the Classroom” appearing 
in A Symphony of Possibilities: A Handbook for Arts Integration in Secondary English Language Arts. She has also published a 
chapter called “A Rocker in Teacher’s Clothing: Outlandish Lessons from School of Rock: The Musical” in Teacher 
Representations in Dramatic Text and Performance.  She is currently working on a book proposal with Matthew Kruger-
Ross intended for the Principles in Practice series published by NCTE, that will focus on the relationship between 
technologies and literacies in the secondary English classroom. 
 

 

 


