
Spring 2023, English M.A. Course Offerings 

ENG 501: Critical Theory (required for all tracks) – Dr. William Nessly 

Mondays, 4:25-7:10pm 

Study of various methods of theoretical analysis and critique associated 
with the discipline of literary, cultural, and rhetorical analysis and the 
application of these methods to specific literary and cultural texts. This 
course will introduce students to 21st and 20th Century theoretical 
paradigms that inform the analysis of texts in English Studies. Required 
core for all tracks. 

About Dr. Nessly: Studies 20th- and 21st-Century U.S. Literature; Asian 
American and Multi-Ethnic U.S. Literature; Transnational American 
Studies; Postcolonial Theory; U.S. Japanese Imperialism; and Narrative 
Theory. 

ENG 504: Methods and Materials of Publishing - Dr. Eleanor Shevlin 

Asynchronous Online 

Please Note: Publishing Certificate Course; online course; permission 
of publishing certificate coordinator required  

Please email Dr. Shevlin if you are interested in taking this course!  

This course introduces students to contemporary publishing and its 
methods in the 21st century. The first portion of the course will 
familiarize course participants with the various sectors of the publishing 
industry including the trade, literary editing, small presses; and, 
educational, academic, and professional markets. The course will also 
explore the multiple effects of digital transformations from the 
development of new publishing avenues such as do-it-yourself (DIY) or 
self-publishing to evolutions in traditional publishing. ENG 504 will 
address issues of diversity, systemic inequities affecting what and who 
gets published, and the effects of globalization on the trade. The 
remainder of the course will focus heavily on editing and editors. 
Besides learning about the various types of editing, students will also 



learn best practices for proofing and copyediting and have the 
opportunity to gain extended practice with proofing and copyediting 
for various sectors of the publishing world.   

For M.A. students, ENG 504 will expose you to the publishing field 
while enabling you to test and apply the skills you are acquiring in 
whatever track in the MA program that you are pursuing. 
For Publishing Certificate students, this course will fulfill the required 
English component or a second elective and will advance your 
knowledge of the industry on several fronts. This course is a free 
elective for WTC and LIT tracks, regular elective for CRW track, and 
meets the editing requirement choice for Publishing Certificate. 

About Dr. Shevlin:  With academic specialties and publications in 18th-
century British literature and culture, the Novel as a genre, law and 
literature, and postcolonial fiction, Dr. Eleanor Shevlin has also long 
worked and published on the history of manuscript, print and digital 
cultures.  Outside of academics, she has worked in the publishing 
industry and related fields.  To coincide with WCU’s Center for Book 
History, Dr. Shevlin founded the publishing certificate program and 
established Word Works, a service that enables graduate students to 
gain paid experience in editing and publishing, to complement the 
certificate and center.   

ENG 508: Nonfiction Prose Writing (elective for all tracks) – Dr. 
Jacqueline Alnes 

Wednesdays, 4:25-7:10pm 

Research is a vital component of creative nonfiction. From Maggie 
Nelson’s range of allusions to the color blue in art, nature, and literature 
in her lyrical Bluets; to John McPhee’s meticulous, scientifically-rooted, 
exhaustive studies of pine barrens, dams, and oranges in his essays and 
books; to Susannah Cahalan’s investigation of the events of her own life 
in Brain on Fire after she experienced significant memory loss; to Esmé 
Weijun Wang’s compelling incorporation of media portrayals of mental 
illness in order to make sense of her own, each work relies on research 
to deepen connections between the self and the wider world. 



As we read creative nonfiction that ranges from lyric to memoir to 
literary journalism, we will study the ways that research – both 
conventional and unconventional – can be artfully incorporated into a 
work. In writing assignments both brief and long, we will attempt a wide 
array of research techniques in order to sharpen our ability to source 
material, craft vivid scenes from what might otherwise remain 
unremembered, and connect intensely personal material to larger 
themes. In writing and reading, we’ll also consider the ethics of 
research: whose stories are we allowed to tell outside our own? What 
happens when research is incorporated without care? How closely must 
we remain allegiant to fact rather than the emotional truth of a story or 
what is based in personal memory? This course is elective for all tracks. 

About Dr Alnes: Specializes in creative nonfiction. Her first book, FRUIT 
CURE: The Story of Extreme Wellness Turned Sour, which details how 
mysterious neurological symptoms ended her D1 track-and-field career 
and sucked her into a thriving, online fruitarian community, will be 
published by Melville House. Her personal essays have been published 
in The New York Times, Guernica, and Tin House, and she has written 
articles for Women’s Running Magazine, Trail Runner Magazine, and The 
Boston Globe. If you have questions about the course, please 
email jalnes@wcupa.edu. 

ENG 601: Specialized Creative Writing Seminar: Poetry Writing 
Workshop in the Long Form - Professor Nancy K. Pearson 

Wednesdays, 7:15-10:00 PM 

You’re going to write a book this semester. That’s right— an entire book 
of poems. By the end of the semester, you will have completed the first 
draft of a poetry manuscript ready for revision and possible future 
publication. In addition, we will read and discuss books written by 
contemporary writers, innovative poets who push boundaries, break 
rules and wrestle with selfhood.  Since this is a workshop, you will also 
spend much of the class reading and discussing your peers’ drafts.  

Creative Writing Workshop in the Long Form is going to be less 
concerned with craft basics and instead will be focused on structuring a 

mailto:jalnes@wcupa.edu


collection of poems and on problematizing or complicating our 
understanding of effective craft techniques. What happens when we 
push the boundaries, use the rules to break the rules, explore hybrids, 
and value questions as much as, if not more so, than answers?  What 
are the risks of writing this way?  What is at stake? For example, we will 
read Diane Suess (winner of the 2022 Pulitzer Prize for Poetry and the 
National Book Critics Circle Award) who explores freakishness, 
debauchery, and fracture in her new book of sonnets. 

For this course, you are expected to have at least a general working 
knowledge of craft and an open mind. Come prepared to read and write 
poems that value risk-talking, vulnerability, and unanswered questions. 
This course is elective for all tracks. 

About Professor Pearson: Nancy K. Pearson is an Assistant Professor at 
West Chester University, PA. She received her graduate degrees in 
Creative Nonfiction and Poetry from the University of Houston and 
George Mason University, respectively. She is the author of the books, 
Two Minutes of Light (Perugia Press)— which won the PEN New 
England Award and Lambda Literary Award— and The Whole by 
Contemplation of a Single Bone (Fordham University Press), which 
received the Poets Out Loud Prize. She has been published in 
anthologies and journals such as Five Points, Oxford America Magazine, 
Gulf Coast Magazine, Alaska Review, Iowa Review, Show Us Your Papers, 
Ghost Fishing: An Ecopoetry Anthology (University of Georgia), Ordinary 
Genius: A Guide for The Poet Within (Norton), and Provincetown Arts 
Magazine. She’s also an avid long-distance cyclist and runner. 

ENG 615: Special Topics on American Literature – Black Modernisms 
-  Dr. Cherise Pollard 

Tuesdays, 4:25-7:10pm 

Due to historical movements as well as social and cultural factors, 
certain moments in African American literary history such as Slavery 
and Reconstruction, the Harlem Renaissance, and the Black Arts 
Movement are easily defined.  Scholars in the field know exactly when 
they began and ended.  Because it is not linked to any particular 



historical moment or literary movement, the concept of black 
modernism emerges as quite a literary conundrum in the mid-Twentieth 
century.  During this course, we will explore the discourse surrounding 
black modernism, focusing on definitions of modernism and modernity 
in relation to issues of race, class, gender, as well as literary and cultural 
history. We will consider the following questions: should black 
modernism be defined solely in relation to its American historical 
context (traditional African American literary historians would say that 
it begins after WWI, during the Harlem Renaissance)? Or, should critics 
of African American literature consider works to be modern only if their 
form and style fit comfortably within the realm of the European 
“modern” (following the innovations of Joyce, Pound, Stein, or Elliot)? 
Or, should scholars only consider black works to be “modern” if they 
challenge prevailing assumptions about race, particularly discrimination 
and stereotyping, as they advance a new black perspective on or 
critique of America’s racial, historical, and cultural politics from both a 
local and global perspective (here, I am thinking of Negritude and the 
concept of the New Negro)? 

      An exploration of mid-Twentieth century literary and cultural 
politics, Black Modernism invites students to delve deeply into 
questions related to the formation of the black canon in particular, and 
literary traditions in general.  The course also exposes students to 
several of the classic texts in 20th century African American literature. 
This course is elective for all tracks and serves as a 20 th Century 
literature and non-canonical course. 

About Dr. Pollard: Scholar of African American Literature; Poetry; 
Rhetoric and Composition; Literary Theory; Black Historical Fiction; 
Black Feminist Literary Criticism; and Slave Narratives 

ENG 616: Research Methods 

Tuesdays, 7:15-10:00pm 

Research class in which students design independent research projects 
derived from their prior interests, expertise, and coursework in areas of 
writing, teaching, and criticism. Class includes instruction in research 



methodologies and collaborative critiquing and workshopping. Required 
for Writing, Teaching, Criticism track. Elective for Literature and 
Creative Writing tracks. 

About Dr. Tischio: Specializes in Rhetoric and Composition; Critical 
Theory and Pedagogy; Service Learning; Popular Culture 
Representations of Schooling; Writing Program, Writing Center, 
Departmental, and University Administration Theory and Practice; and 
Study abroad 

PWP 502: The Teacher as Writer (Required for Writing, Teaching, 
Criticism track; free elective option for Creative Writing track and 
Literature track) – Dr. Jen Greene 

Thursdays, 4:25-7:10pm 

The best teachers of writing are teachers who write.  This course is 
designed for teachers and future teachers who would like to grow as 
writers. This course is for teachers K-16+ in any content area. It 
consists of ongoing participation in a reading/writing workshop where 
participants experience and experiment with writing in the major modes 
(expository, narrative, persuasive/argument), poetry, and the many 
forms those modes take in the world outside the classroom. Teacher as 
Writers is designed to enable teachers to understand writing from the 
inside out, feel confident about sharing skills with their students, and 
feel comfortable facing any blank page. 

About Dr. Greene: Completed her doctoral work in Widener 
University's Cognitive Studies in Reading Program.  She has 19 years of 
teaching experience at the elementary level, the last 17 of which have 
been in the West Chester Area School District, where she currently 
teaches second grade. Dr. Greene also teaches graduate classes at both 
Widener and West Chester Universities. She is a member of the 
advisory board of the West Chester Writing Project and is active in the 
local chapter of the Keystone State Literacy Association (KSLA 
Brandywine Valley Forge). 
 


